THE ARTS
CHILD POLICY
CIVIL JUSTICE
EDUCATION
ENERGY AND ENVIRONMENT

This PDF document was made available from www.rand.org as
a public service of the RAND Corporation.
Jump down to document6

HEALTH AND HEALTH CARE
INTERNATIONAL AFFAIRS
NATIONAL SECURITY
POPULATION AND AGING
PUBLIC SAFETY
SCIENCE AND TECHNOLOGY
SUBSTANCE ABUSE
TERRORISM AND
HOMELAND SECURITY
TRANSPORTATION AND
INFRASTRUCTURE
WORKFORCE AND WORKPLACE

The RAND Corporation is a nonprofit research
organization providing objective analysis and
effective solutions that address the challenges facing
the public and private sectors around the world.

Support RAND
Purchase this document
Browse Books & Publications
Make a charitable contribution

For More Information
Visit RAND at www.rand.org
Explore RAND Research in the Arts
View document details

Limited Electronic Distribution Rights
This document and trademark(s) contained herein are protected by law as indicated in a
notice appearing later in this work. This electronic representation of RAND intellectual
property is provided for non-commercial use only. Unauthorized posting of RAND PDFs
to a non-RAND Web site is prohibited. RAND PDFs are protected under copyright law.
Permission is required from RAND to reproduce, or reuse in another form, any of our research
documents for commercial use. For information on reprint and linking permissions, please
see RAND Permissions.

This product is part of the RAND Corporation monograph series. RAND
monographs present major research findings that address the challenges facing
the public and private sectors. All RAND monographs undergo rigorous peer
review to ensure high standards for research quality and objectivity.

State
Arts Policy
Trends and
Future Prospects

Julia F. Lowell

Commissioned by

The research in this report was produced within RAND Education, a
division of the RAND Corporation. The research was commissioned
by The Wallace Foundation as part of its State Arts Partnerships for
Cultural Participation (START) initiative.

Library of Congress Cataloging-in-Publication Data
Lowell, Julia, 1961State arts policy : trends and future prospects / Julia F. Lowell.
p. cm.
Includes bibliographical references.
ISBN 978-0-8330-4577-5 (pbk. : alk. paper)
1. Government aid to the arts—United States. 2. Art commissions—United States.
3. U.S. states—Cultural policy. I. Title.
NX740.L683 2008
700.79'73—dc22
2008043624

The RAND Corporation is a nonprofit research organization providing
objective analysis and effective solutions that address the challenges
facing the public and private sectors around the world. R AND’s
publications do not necessarily reflect the opinions of its research clients
and sponsors.

R® is a registered trademark.
Cover design by Eileen Delson La Russo

© Copyright 2008 RAND Corporation

All rights reserved. No part of this book may be reproduced in any
form by any electronic or mechanical means (including photocopying,
recording, or information storage and retrieval) without permission in
writing from RAND.
Published 2008 by the RAND Corporation
1776 Main Street, P.O. Box 2138, Santa Monica, CA 90407-2138
1200 South Hayes Street, Arlington, VA 22202-5050
4570 Fifth Avenue, Suite 600, Pittsburgh, PA 15213-2665
RAND URL: http://www.rand.org
To order RAND documents or to obtain additional information, contact
Distribution Services: Telephone: (310) 451-7002;
Fax: (310) 451-6915; Email: order@rand.org

Summary

In response to growing economic, political, and demographic challenges, a number of
state arts agencies (SAAs) are rethinking their missions and their roles. To meet these
challenges, they are pursuing three strategies:
1. expanding their missions to include more state residents
2. strengthening their position within state government
3. widening their portfolio of policy tools beyond grantmaking.
We suggest that if these strategies succeed, and other SAAs follow suit, the structure of
state arts support—and the types of arts activities that are supported—may look quite
diﬀerent in the future. Speciﬁcally, we envisage a system in which SAAs serve primarily to connect networks of individuals and organizations organized around issues relevant to the arts. While SAAs will continue to provide ﬁnancial resources to selected
organizations and individual artists, as much or more of their attention will be spent
interacting with members of the various networks: building coalitions of policy advocates, gathering and distributing information, convening groups with similar interests
and concerns, and identifying areas of opportunity for artists and arts organizations.
Much of their work will center on improving arts education, growing the creative
economy, and expanding arts participation.
This conclusion is based on a RAND Corporation study of the changing missions and roles of SAAs. Commissioned by The Wallace Foundation as part of its State
Arts Partnerships for Cultural Participation (START) initiative, the study made use
of interviews, discussions, quantitative data, and published and unpublished materials conducted and collected between January 2002 and May 2008. This report—the
fourth and ﬁnal one in a series—draws heavily on the three reports published previously as parts of the study: State Arts Agencies 1965–2003: Whose Interests to Serve?
(2004); The Arts and State Governments: At Arm’s Length or Arm in Arm? (2006); and
Cultivating Demand for the Arts: Arts Learning, Arts Engagement, and State Arts Policy
(2008), as well as other RAND research in the arts. Examining the strategies that
forward-thinking SAAs are employing, it considers what the success or failure of those
strategies implies for the infrastructure of U.S. arts support.
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The Three Strategies
Strategy 1: Expanded mission. In the past, SAAs considered their primary mission to be
the ﬁnancial support of their states’ artists and nonproﬁt arts organizations. Through
a competitive process, they awarded grants to those they considered the best. They
thought this approach would beneﬁt state residents as a whole by providing them with
more opportunities to participate in high-quality arts.
Over time, however, at least two problems with this approach have emerged. First,
relatively few Americans have taken advantage of the participation opportunities that
SAAs have helped create. Those that have done so are overwhelmingly white, wealthy,
and well educated. Second, the number of arts producers and presenters has expanded
dramatically, causing demand for SAA grants to grow much faster than SAAs can
meet it. While this increased demand for grants could have translated to stronger and
more-eﬀective advocacy for SAA budgets, it has not: In most states, the arts community has provided only erratic support for the SAA, while the general public has been
largely indiﬀerent to or unaware of it.
Leaders in a number of SAAs are responding to these problems by taking a more
expansive view of their missions. They are focusing their attention—if not yet signiﬁcant agency resources—on ways to induce a broader cross-section of state residents to
participate in the arts. In so doing, they hope to introduce state residents to valuable
new experiences, to continue to support artists and arts organizations by boosting their
earned income, and to build public support for their agencies by increasing the visibility and reach of their programs.
Strategy 2: Closer ties between SAA leaders and state elected oﬃcials. Since SAAs
were founded, their staﬀ and board members have typically designed their own programs and made their own decisions about whom and what to support. As part of
this process, they have received signiﬁcant input from the arts community but almost
none from state political leaders. This “arm’s length” approach to state government
has been encouraged by the arts community because it lowers the risk that arts funding will be politicized. State political leaders have also been comfortable remaining at
arm’s length, for three reasons: It has helped them avoid controversies associated with
publicly funded art works; they view SAAs primarily as implementers of federal rather
than state programs; and, probably most important, SAA budgets represent only a tiny
fraction of state government spending.
Severe political and budgetary diﬃculties in the 1990s and 2000s, however, have
caused both SAA leaders and state oﬃcials to rethink their relations, at least in some
states. Increasingly, SAA leaders are trying to strengthen those relations through systematic and coordinated public advocacy, more-eﬀective use of their board members’
political connections, closer collaboration with other state government agencies, and
greater willingness to align their goals and their programs with declared state government priorities. Their objective is to convince state oﬃcials that the arts—and their
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agencies—contribute to important public policy agendas and are highly valued by a
large number of state residents.
Strategy 3: Use of tools other than grantmaking. As SAAs try to expand their mission and strengthen their relations with state oﬃcials, they are ﬁnding that they need
a wider range of policy tools. One reason is that their budgets are not large enough
to provide grants to an expanded constituency: The nonproﬁt arts sector is already far
too large for SAAs to support through grants, and if SAAs become more serious about
supporting other types of institutions, the mismatch between goals and resources will
grow that much larger. Another reason is that tools such as convening, matchmaking,
advocating, and information gathering are often better suited to achieving statewide
goals in areas such as arts education and development of the creative economy, where
the ability to form broad-based partnerships and leverage resources is essential.
It is important to note, however, that this strategy does not imply that SAAs will
discontinue grantmaking altogether. SAAs tend to see themselves, perhaps correctly,
as the only source of funding for certain artists, arts organizations, and activities they
view as vital to the healthy cultural life of their states. Their objective for strategy 3,
therefore, is to make sure they use all their resources, nonﬁnancial as well as ﬁnancial, as eﬃciently and eﬀectively as possible. This will require a mix of tools, including
grants, and the choice of grantees and the mix of grants and non-grants will be diﬀerent for each state.

A Possible Future
The strategies described above correspond quite closely to strategies identiﬁed in the
public administration literature as forward looking and value creating. But they represent a change from past practice and may well lead to a redistribution of state arts
resources. In the future, we may see SAAs
t increasing their support for individuals and organizations that work in areas
aligned with state government priorities, such as youth arts education and development of the creative economy
t intensifying their eﬀorts to expand arts participation
t becoming advocates and information resources for the arts community on such
broad policy issues as health insurance and tax treatment of nonproﬁts
t leveraging their resources by participating in statewide networks of individuals
and organizations addressing particular issues
t streamlining their grantmaking processes and reducing their ﬁnancial support for
selected organizations and activities (exactly which organizations and activities
will diﬀer by state).
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The transition to this possible future entails a certain amount of risk, both for
SAAs and for the organizations and activities they now support. Some long-standing
grantees may ﬁnd their SAA grants reduced or eliminated as a result of SAAs’ greater
emphasis on other objectives; these grantees may no longer be willing to support their
SAAs before their state legislatures. Some state oﬃcials may withdraw their support
for SAAs if investment in the arts fails to produce the kinds of beneﬁts they expect.
In some states, the adoption of new roles may require SAAs to undergo large-scale
internal reorganizations, and staﬀ and board members may disagree on how best to do
this. But in our view, it is inaction that represents the greatest risk of all. Those SAAs
that have yet to convince themselves, or their supporters, that signiﬁcant changes are
necessary—or possible—may grow increasingly irrelevant to all but the tiny fraction
of their state populations that makes up their immediate grantees.
In fact, we believe that the severity of state ﬁscal problems in recent years presents
a window of opportunity to SAAs. Drastic cuts to SAA budgets could serve as both the
excuse and the impetus for making the diﬃcult changes that must be made if the three
strategies are to be successful. By adopting a broader view of their missions and using
their position within state government to leverage outside resources and inﬂuence arts
policy, SAAs in the future may be better able to serve artists and arts organizations—
and state residents—than they have been in the past.

